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THURSDAY, NOVEMBER 23. 


Our article of last week has drawn a hurri- 
cane about our ears. A dozen or more 
letters, some commendatory, some condem- 
natory, some indifferent, have occupied con- 
siderably more of our time in perusal, than the 
value of their contents would entitle them to 
claim. Among them we can only find two 
worth consideration, and those we shall pre- 
The first is from “ John 
Roe,” a gentleman who has taken a sudden 


sent to our readers. 


jerk out of nothing into notoriety, through 
the exertions of “ Commander Willy,” (as 
a certain journal, devoted to certain interests, 
significantly terms a certain violinist), and 
the notice of the *‘ Musical World.” It runs 
as follows— 


To the Editor of the “ Musical World.” 
Sir,—I am desirous of addressing a few words to 
you, respecting the article on the late election of 
the “Society of British Musicians,” which ap- 
peared inthe Musicrl World, of last week. What- 
ever censure you may be pleased to pass upon any 
public society, of course I have no right to inter- 
fere with, nor do I make the least objection to your 
having as much fun as you like with my name; if 
you can extract amusement from it, you are very 
welcome to do so, but you are quite wrong in sup- 
posing me to be the person elected, it was not 
myself, but Mrs. John Roe who received that ho- 
nour, and who, although (as you intimated) un- 
known to the public, is yet well Anown in private 
society, as a vocalist; and it was with the view of 
introducing her to the public, and thereby fulfilling 
one of the objects for which the ‘Society of 
British Musicians’? was instituted, that she was 
elected. I also regret that the article in question, 
is calculated to prejudice me in the estimation of 
the gentlemen who lost their election on that oc- 
casion, and, as T have received from several of 
them, and from Mr. Charles Horn especially, kind 
and gentlemanly treatment, I should much regret 
their regarding me as at all instrumental in thwart- 
ing their views, and, as I am sure you have no 
wish to excite a prejudice either against myself, 
or against a lady who will shortly come under the 








decision of public opinion, I trust you will oblige 
one who has been for many years a purchaser of 
your journal, by inserting this in your forthcoming 
number. 1 am, Sir, your obedient servant, 
Joun Roe, 
Organist of Christ Church, St. Pancras, 
1, Henry Street, Hampstead Road. 


We can positively assure Mr. Roe that we 
had not the slightest intention of making “fun” 
out of his name. We were simply struck 
with the absurdity of his election, when pla- 
ced in juxtaposition with Mr. Horn’s rejec- 
tion ; but since we are mistaken, and that 
Mrs. John Roe, not Mr. John Roe, is the 
newly-elected member, we at once cheer- 
fully withdraw our censure. It would, indeed, 
be somewhat difficult to discuss the claims of 
that lady to be elected a member of “ The 
Society of British Musicians,” since, like 
the lady herself, they are utterly unknown to 
any one out of the immediate circle of her 
acquaintance. For any thing we know, she 
may be as clever (or even cleverer) than 
Mr. John Roe himself. But, —— but we 
war not against the fair sex, 

We cannot perceive by what process of 
ratiocination, Mr. John Roe arrives at the 
conclusion, that our remarks on his being 
preferred to Mr. Charles Horn and others, 
either implied that he (Mr. Roe), “ thwart- 
ed their views,” or were “ calculated to injure 
him” (Mr. Roe), “in their estimation.” 
Surely Mr. Roe did not elect himself — 
surely he was not aware before-hand, that 
he would be chosen by a large majority — 
of course not, how could it be? Do you 
think it possible, Mr. Roe, that we should 
imagine a conference before-hand, in which 
your election, (among others), and Mr. 
Horn’s rejection (among others) were plan- 
ned, discussed and resolved, by Mr. Willy, 
(among others) and yourself— Mr. Roe? 





Do you, can you imagine that we did can, 
do can, or shall can, imagine such a thing ? 
Pshaw!—you are bantering us, Mr. Roe,—— 
you are whetting the edge of your wit upon 
us, in order that you may be sharp enough 
for the “ Review.” But we will not stand it, 
Mr. Roe—or rafher, we will stand it,—that 
is we will stand to it—#id est, to our own 
defence. Be assured, Mr. Roe, we never 
dreamt of such 4 thing — being well 
aware that Mr. Clinton’s name was at- 
tached to the recommendation of Mr. 
Horn, and that “the tail” being uncertain 
of Mr. Clinton, would not willingly offend 
him by voting against one of his recom- 
mendation, from any other than thorough- 
ly conscientious, thoroughly conscientious, 
THOROUGHLY conscientious views. And far 
be it from us to offend Mrs. Roe, who, (Mr- 
Roe tells us), will shortly come under the 
decision of public opinion,’ —(whcre—how— 
when ?—at oneof the British soirées, perhaps, 
but how can Mz. Roe know it? unless, in- 
deed, “ one of the tail” have made him a pro- 
mise)—far be it from us to offend her; we 
would rather defend her, by much; but, 
certainly, we were not hitherto aware that 
“The Society of British Musicians” was 
formed for the purpose of bringing forward 
Mrs. Roe or any body that might offer, (the 
only qualification being that they should have 
no qualification whatever) —we certainly were 
not aware of this ; and, moreover, not being 
quite satisfied with Mr. Roe’s opinion on the 
We recollect 
some few of the general meetings, when every 
candidate for election was discussed from 
head to foot, and none were admitted on 
chance work. “ Do not,” said Mr. Willy 
(we recollect of the remarkable 
sayings of Mr. Willy), “do not let us take 


subject, we do not believe it. 


most 
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a pig in a poke,” and this feeling regulated 
the proceedings of the Society for a con- 
siderable period, until suddenly, at the last 
general meeting, in the summer, Mr. Willy, 
changing his tactics, turns about, and proposes 
a list of individuals, as members, of whom 
nobody in the Society, as then constituted, 
(but Mr. Willy), had ever heard. ‘ Do not,” 
said Mr. Macfarren, “ let us take a pig in a 
poke,”—but Mr. Macfarren’s words had no 
effect ;—‘‘ These pigs,” replied Mr. Willy, “are 
notinapoke;” and Mr. Willy, being strongest, 
carried them all in on his shoulders. Re- 
lying on this feeling (which had regulated 
the proceedings of the Society ever since), 
Mr. Macfarren proposed his brother, Walter 
Cecil, as a member, at the last meeting. 
“ Do not,” said Mr. Willy, “let us take a 
pig in a poke.” “ This pig,” said Mr. 
Maefarren, “is notin a poke ;” but his words 
were unheeded—Mr. Willy, being strongest, 
stood at the threshold of the Society, and 
forbade the young 
—Why does not Mr. Macfarren wear a 
Ta1L? But we had forgotten Mr. John Roe, 
and Mrs. John Roe, and the other letter, 
which, on second thoughts, however, we 
shall not publish. 

To Mr. Roe, we at least owe thanks for a 
novel piece of intelligence, viz.—that one of 
the objects for which the “Society of British 
Musicians” was constituted, was to elect 
Mrs. Roe a member. Q. 


A NEW GRAND ORGAN, 
FOR 


musician's entrance, 





DESCRIPTION OF 
BUILT BY GRAY AND DAVISON, 
CHESTER CATHEDRAL, 


Tus instrument is, with one exception, the 
largest cathedral organ yet constructed in this 
country; and in its plan, attention has been puid, 
not only to the great feature of the continental 
organs—an independent pedal organ—but also to 
the extended compass of that part of ;the instru- 
ment used more particularly for the accompaniment 
of the choir in our cathedrals. There are three 
rows of keys and forty-three stops. The great 
organ extends to CC 8 feet, the swell organ to 
FF, the choir organ to GG, and the pedal organ— 
in which the whole of the stops are throughout— 
is from CCC 16 feet to D; two octaves and two 
notes. The following are the names of the various 
stops in this instrument. 

Swett Orean,—Dounble Diapason, bass, 16 
feet ; Double Diapason, Treble, 16 feet; Open 
Diapason, 8 feet ; Stopped Diapason, 8 feet: Prin- 
cipal, 4 feet; Flute, 4 feet; Sesquialtra, 3 ranks ; 

autboy, 8 feet; Cornopean, 8 feet; Clarion 4 
feet. 

Great Orcan.—Double Diapason, bass, ‘16 
feet; Double Diapason, Treble, 16 feet; Open 
Diapason , 8 feet; Open Diapason, 8 feet; Stop- 
ped Diapason, Bass and Clarabella Flute, 8 feet; 


Fifth, 6 feet; Flute, 4 feet; Principal, 4 feet; 
Twelfth, 3 feet; Fifteenth, 3 feet; Sesquiultra 3 
ranks ; Mixture, 2 ranks; Furniture, 2 ranks; 
Trumpet, 8 feet ; Clarion, 4 feet. 

Cuorr Orean.— Open Diapason, 8 feet ; Dul- 
ciana, 8 feet; Stopped Diapason Bass, 8 feet ; 
Stopped Diapason Treble, 8 feet; Flute, 4 feet ; 
Principal, 4 feet; Fifteenth, 2 feet; Clarionet 
(in a Swell) 8 feet. 

Pepat Orcan.—Open Diapason, 16 feet ; Stop- 
ped Diapason, 16 feet; Principal, 8 feet; Fil- 
teenth, 4 feet; Tierce, 33 feet; Sesquialtra, 2 
ranks ; Trombone, 16 feet. 

Corputz.—Swell to Great Manual; Swell to 
Choir Manual; Choir to Great Manual: Great 
Manual to Pedals; Choir Manual to ditto. 

There are four composition pedals to change 
the stops in the Great Organ, and which also com- 
mand the Pedal Organ in the same proportionate 
combinations. The case has two fronts of Gothic 
design, and is thirty-seven feet high and sixteen 
feet wide. In describing the various stops, their 
ordinary and well known designations have been 
preferred to the affected, and it may be added in- 
applicable names introduced as pretended new dis- 
coveries—an Empiricism disclaimed by the Builders 
of this Instrument — at the same time all that 
experience has dictated as improvements in the 
various effects producible hy contrast or combina- 
tion of the infinite variety of stops available in so 
large an instrument, have been introduced. 

On Monday night, the following Programme 
was performed by the celebrated Mr. Adams, on 
this superb Organ, at the Organ Manufactory of 
Messrs. Gray and Davison, No. 9, New Road, 
Fitzroy Square. A host of eminent professionals 
and amateurs were in attendance, and were une- 
quivocal in their expressions of delight. 

Part I.—1.Extempore; 2. Vaghi colli, Fugue, 
Winter, Adams; 3. Air—‘* Jehovah crown’d.” 
Chorus— ‘‘He comes,’? Handel; 4. Fantasia, 
Extempore; 5. Vintage Chorus, Haydn, 

Part I1.—1. Lieti fiori, Chorus—* From the 
censer,” Winter, Handel; 2. Extempore; 3. 
Part of a Symphony in D, Mozart; 4, Chorus— 
‘ The Lord shall reign,’”’ Handel. 





la de 
gorovinetal. 
THE DONCASTER PARISH CHURCH ORGAN. 


Tuis fine instrument, which was erected in the 
year 1740, by public subscription, at a cost of 500 
guineas, was built by the celebrated Harris, whose 
ancestor was the rival of the no less talented Father 
Smith, the successful competitor for the well 
known organ in the magnificently restored Church 
of the Temple, in London. A history of the con- 
test between these two talented artists would be 
out of place here, being too familiar to most of 
our readers, but to those curious in such matters, 
we would refer them to Hone’s Table Book, vol. 1, 
page 260, where will be found an account of the 
trial of both instruments at the Temple Church, 
and the destination of the not less beautiful, but 
rejected, organ of Harris.* Amongst the number 
of organs constructed by him, the one in our Parish 
Church has been mentioned by many writers, as 
one of his best, by others as his master-piece ; and 
we feel no hesitation in stating, that in its Reed 
Stops it is second to none, while the beautiful tone 
of its Diapasons, and the splendidly brilliant quality 
of its Choirs, stamp it as the production of a 
master-hand. These excellences have been the 
chief cause of the extensive improvements and 
enlargements which have been carried out by Mr. 
Rogers, the organist, at his private expense,—an 
instance of public-spirit, talent, and enterprise to 
which we may in vain look for a parallel; and it 
is with feelings of no ordinary satisfaction we place 
such an instance on record. That our readers may 
have a correct idea of the extent of these improve- 








* Rejected by the notorious Judge Jefferies. 





ments we subjoin a list of the Stops; those marked 
with an asterisk are the new ones introduced by 
Mr. Brown, organ builder, of this place. 

GRAND ORGAN. 
11 Fifteenth 





*1 Double Open Diapason, 
16 feet 12 Tierce 

*2 Tenoroon Diapason 13 Sesquialtra, 5 ranks 
3 Open Diapason *14 Furniture, 2 ranks 

4 Ditto *15 Mixture, 2 ranks 

*5 Ditto 16 Cornet, 5 ranks 

6 Stopped Diapason *17 Bombard, or Contra 
*7 Quint Trumpet, 16 feet 
8 Principal 18 Pausaune Trumpet 
*9 Ditto 19 Trumpet 

10 Twelfth 20 Clarion 

CHOIR ORGAN. 

*1 Bourdons, 16 feet *8 Celestina 

#2 Tenoroon Diapason *9 Flute 

*3 Open Diapason 10 Twelfth 

4 Dulcinia 11 Fifteenth 

6 Stopped Diapason *12 Mixture 

6 Quint *13 Cromorne 


7 Principal *14 Contra Fagotto, 16 fect 


SWELL ORGAN. 


1 Open Diapason 4 Cornet 
2 Stopped Diapason | 5 Trumpet 
3 Principal | 6 Hautboy 


PEDAL ORGAN, 
* Double Open Diapason, | *2 Unison Diapason, 10 ft 
20 feet. GGG, 
COPULA STOPS. 
1 Grand to Pedal *3 Swell to Grand 
2 Choir to Pedal * Grand to Choir 

In the new stops which have been added by Mr. 
Brown, there are several of great beauty, more 
particularly the Cromorne, (or as it is more 
frequently styled the Cremona,) and Flute, the 
latter of which is a complete gem, not only for its 
beautiful and sparkling tone, clear and cheerful as 
the autumnal song of the redbreast, but admirable 
as a specimen of neat and excellent workmanship, 
and establishing the credit of Mr. Brown as an 
ingenious and first rate artist and organ builder ; 
indeed the whole of the improvements have been 
executed in such a style, as to reflect upon him 
great and deserved praise. To accomplish all this, 
Mr. Rogers has been at great trouble and a serions 
outlay, himself investigating and directing the 
whole; and to carry out his ideas of improvement, 
he has visited Paris, and all the principal towns in 
the Netherlands, possessing celebrated organs ; the 
result of his labours is developed in our splendid 
parish church organ. 

We trust that such talented and public spirited 
exertions will not be allowed to pass unmarked. 
Such an instrument, in the hands ofsuch a perform- 
er as Mr. Rogers, is an acquisition to the town, and 
we feel most sanguine that the attendance upon the 
two performances of sacred music on Tuesday next 
will prove the taste and liberality of Doncaster and 
its neighbourhood. 

[Since the above communication, we have re- 
ceived a highly flattering account of these perfor- 
mances, (which occurred on the day named) from 
our correspondent, who dwells with enthusiasm 
on the abilities of Mr. Rogers. Ep. M. W.] 








CORRESPONDENCE. 


AN EXPOSURE OF MR. EDNEY’S LECTURE. 
To the Editor of the “ Musical World.” 


Si1r,—There are cases in which the voice of pub- 
lic opinion is infinitely more effectual in putting an 
end to dishonourable proceedings than the verdict 
of a court of law, or even the injunction of the 
Lord Chancellor; and the readiest and most cer- 
tain method of appealing to that tribunal, is by 
the medium of the public press. I would therefore 
beg to submit to you the following facts, which 
appear to me to fully justify even more severe pro- 
ceedings than are involved in an exposure in the 
columns of a newspaper. 

In February, 1843, as may be seen by notices in 
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the papers of the day, Dr. E. F. Rimbault, the 
Secretary of the Percy and Musical Antiquarian 
Societies, a gentleman who has been for years past 
engaged, at no small expense of time and money, 
in illustrating our national music and poetry, de- 
livered a Lecture to the members of the St. Mar- 
tin’s Subscription Library on the “ National music 
of England,’’ this lecture being one of a series 
upon the History of English Music. Independent 
of its value as being the result of much research, 
this lecture was rendered highly interesting by the 
introduction of numerous illustrations, consisting 
principally of extracts from old ballads and songs, 
many of which are exceedingly rare, while some 
indeed, exist only in manuscripts. These songs 
and extracts, twenty-five in number, were printed 
in a pamphlet for the use of the company. 

Shortly afterwards, Dr. Rimbault delivered the 
same lecture, by request, to the Western Literary 
Institution, who did not reprint the words of the 
ballads, but issued bills containing a programme of 
the evening’s entertainments. Subsequently, Mr. 
Edney, of Pentonville, suggested to Dr. Rimbault 
as a private friend, to deliver the same lecture (at 
a stipulated charge) for his benefit; and, considering 
that Mr. Edney would never take any dishonour- 
able advantage of the transaction, he allowed hii 
to announce the whole as his entertainment of 
“The Songs ot Old England,’”’ and a new edition 
of the words was printed, on the title page of 
which it was stated that “the characteristic 
sketchegs, illustrations, and original anecdotes,” 
would be ‘by E. F. Rimbault, Esq., Honorary 
Secretary to the Percy and Antiquarian Societies.”’ 
This pamphlet, it should he stated, was printed 
without Dr. Rimbault’s revision, and therefore he 
had no opportunity of correcting the blunder by 
which he seemed to be assuming the office of Sir 
Henry Ellis; the second society mentioned, being 
not the Society of Antiquarians, but the Musical 
Antiquarian Society. 

More recently, Mr. Edney has, according to his 
own account, been recommended by his friends to 
rely wholly upon his own resources for his enter- 
tainment, and had he been content to do so, no 
notice would have been taken of his proceedings. 
He, however, instead of doing so, issued bills an- 
nouncing a musical entertainment on the ancient 
melodies of England, to be given at the theatre of 
the London Mechanics’ Institution, on the evening 
of the second of November, (Thursday last), and 
in the programme contained in these bills, the 
illustrations are precisely the same as in Dr. Rim- 
bault’s lecture, excepting that two vocal and two 
instrumental pieces are omitted (without any thing 
new heing inserted), and two of the twenty-one 
pieces retained are transposed. The book of words 
sold at the doors, was that which was printed from 
Dr. Rimbault’s edition for the former entertain- 
ment, with the name of Dr. Rimbault covered over 
by a slip of paper, on which the name of Mr. 
Edney is printed ; and the programme is in many 
parts an accurate digest of the contents of Dr. 
Rimbault’s lecture, the intervening portions being 
filled up by anecdotes &c., which have, in most 
cases, an exceedingly slight connection with the 
songs which form the staple of the entertainment. 
Having accidentally heard of this proceeding, Dr. 
Rimbault applied to his legal adviser, who wrote 
to Mr. Edney threatening an injunction in case he 
should attempt to deliver the lecture, if such it 
could be called, as announced in his bills; and 
although Mr. Edney did not admit that he had 
committed the flagrant injustice of which some of 
Dr. Rimbault’s friends conceived him guilty, he so 
far altered his plan as to abandon the chronological 
order of his songs, and also, (but without saying 
so to the audience) to entirely omit many parts of 
the lecture, which, if according to the programme, 
must have been a mere copy, possibly modified a 
little in language, of parts of Dr. Rimbault’s lec- 
ture. He also omitted the song which stood first 
in his programme, and which Dr. Rimbault had 


printed from a manuscript in the Bodleian library. 
‘This omission Mr. Edney took care not to notice, 
to the audience, to whom he gave an ev-parte ac- 
count of the case between him and Dr. Rimbault, 
and as the order of his songs was in consequence 
of the threat of an injunction, altered in every 
conceivable way, the bulk of the company could 
not readily detect the omission. 

Now, Sir, I do not pretend to say how far the 
law of copywright may affect such a transaction, 
although my opinion on that subject is very strong, 
but I would simply appeal to the public, whether 
it is not grossly dishonourable and unfair, that a 
collection of songs formed with so much care andla- 
bour should be thus seized upon as publicproperty ; 
while Mr, Edney might just as well, if he possessed 
a competent knowledge of the subject, have made 
a different selection. In some of the ballads, only 
a few verses were selected, and these were in every 
case the verses selected by Dr. Rimbault. Once, 
and once only, an additional verse was introduced. 
Mr. Edney may also yet find, that notwithstanding 
all his efforts to keep clear of an injunction by 
transposing his entertainment, omitting one of the 
most curious of the songs, and leaving unnoticed 
several matters promised in his syllabus, he bas 
not kept clear of that appropriation of private 
property, which it is the object of an injunction to 
prevent. With all his care, he introduced a song 
which he cannot find in any printed collection 
except that of Dr. Rimbault, for this excellent 
reason, that the words were considerably modified 
by him, and that one verse was composed expressly 
for his lecture to enable him to give an air, the 
original words to which could not be recovered. 

Hoping that in a case where the only efficient 
remedy can be obtained through the press, you 
will make room for this lony, buat necessary ex- 
planation of the affair.— 

I remain, Sir, your’s, &c., 
A BysTanper. 

P.S. I should mention that Mr. Edney, in ac- 
companying the songs on the piano-forte, had no 
copies before him, They were what is technically 
called vamped! 





To the Editor of the ‘* Musical Worild.’’ 
London, Nov. 1, 1843, 
Sir,—I have only now seen your paper of Oct. 4, 
in which I find a letter from Mr. L. T. Crossley, 
alluding to my name in connection with Mr. Rim- 
bault and the “ Motett Society.” Iam sorry that 
I should have appeared uncourteous towards that 
gentleman, in not replying to his communication, 
but not being (as he erroneously supposes I am) 
one of the secretaries of the society, I simply 
handed over his letter to Mr. Rimbault, concluding 
that he, as managing editor and also as receiver of 
the subscriptions, would not fail to communicate 
with him at once. In this, it seems, I have been 
mistaken; and I have looked too, in vain, for any 
reply from him to Mr. Crossley’s letter in your 
pages. This, however, may be owing to absence 
from town. TI may take this opportunity of saying, 
for Mr. Crossley’s information, that the society’s 
publications are still carried on; that the second 
part was issued some time back; and that the third 
(as appears by a printed circular sent forth by Mr. 
Rimbault and by Mr. Chappell, of 50 New Bond 
Street, now joint conductors of the work) is to be 
delivered soon. It must of course be owing to 
some oversight that Mr. Crossley has not received 
this circular; but as he is a subscriber to the 
“Musical Antiquarian Society,” and therefore 
already in communication with Mr. Chappell, he 
cannot do better than address that gentleman on 
the subject. 
I am, Sir, your’s very obediently, 
James Burns: 
[This should have been inserted three weeks 
ago—and we must apologize ‘to Mr. Burns for 
what he might otherwise esteem a wilful neglect, 





on our part.—Epb. M.W.] 








To the Editor of the“ Musical World.” 


Dear Worup,—Your last number contains a let- 
ter, headed * On Flutes,’’ in which your clever 
correspondent, ‘‘ Old Howling Stick,” asserts that 
a good player can make a note a quarter of a tone 
weaker or stronger, at pleasure!!! Perhaps he, or 
you, will have the kindness to enlighten your rea- 
ders as to the meaning of this novel musical phe- 
nomenon ; it reminds me of the clever sportsman 
who said he could “ shoot round a corner.” 

Make anote a quarter of a tone weaker! or stron. 
ger!! Bravo, Old Howling Stick! Bravissimo!!! 

Your’s &c., Omee@a. 





To the Editor of the Musical World.” 


Dear Sir,—I occupied so much of your valuable 
space last week, that I will trouble you, if con- 
venient, with a very few remarks this week. First, 
then, allow me to inform your correspondents, 
“Philo Musica” and “ A Subscriber,” that next 
week, with your permission, Mr. Editor, I shall reply 
to them in the form ofan analysis of one of John Se- 
bastian Bach’s fugues, taken from his 48 preludes 
and fugues ; and I hope that your former correspon- 
dent “Philo Musica’? wil! then be persuaded 
that my exercise tends to bring out the power of 
the contrapuntist; and although I cannot do less 
than thank “ Philo Musica’’ for his kiad expres- 
sions toward me, and particularly in behalf of the 
men of talent in the musical profession, yet I 
should have been much more gratified had I found 
that his learning kept pace with his politeness. It 
is, however, at all times consoling that there are 
some who think kindly towards me, and at this 
present juncture | need the assistance of generous 
minds, for If am conscious of having created odium 
from the majority in the musical profession ; this, 
however, is not my fault, and L am exceedingly 
grieved that our profession should need a society 
for any such purpose as that for which it is in- 
tended. 

I am prepared, my brother professors, to meet 
patiently any mark of disrespect you may think 
proper to inflict upon me; but I know and am 
fully aware that, before two years have passed over 
our heads, you will entertain very different 
feelings towards me than you do at this present 
time. What I am endeavouring to accomplish is 
what you all unanimously cry out for—‘ Let 
TaLent BE Rewarpep ;”’ and because I have de- 
vised a plan to meet the cry, would you cry down 
the man who would build up a monument and 
inscribe on its base “ Ler TAcent Bs REWARDED?” 
Be it so; but I long to see talent meeting its 
reward, and it shall ever be my aim, at whatever 
hazard, to endeavour to bring about a perfect re- 
conciliation between all parties, even at the sacri- 
fice of personal ease ; and though I may have few 
kind remarks to stimulate me to exertion, yet I 
will not flinch from the attempt to persuade or 
even to force those who neglect their duty to them- 
selves, to their art, and to men of talent, to study 
hard that science which gives them their daily 
bread, and ought to gain for*them the respect of 
the world and their brother professors. 

Itis with pleasure I can inform your readers, Mr. 
Editor, which you also will be glad to learn, that 
many eminent men will be present at the first meet- 
ing of the “ Contrapuntists’ Society,” which, as 
your readers are aware, takes place at my house on 
Monday the 27th instant, at 7 o’clock, when I 
hope to see my rooms crowded with composers, to 
do undeniable duty to (what ought to be) the de- 
lightful and noble calling to which they belong. 

Lastly, if that part of my exercise, which has 
been so often alluded to, be objected to by the 
majority, I would (not, however, out of any dis- 
respect to others or spleen on my part) be unwil- 
ling to be the founder of the Society, but I should 
be glad to co-operate with any gentleman who 
would be the founder of a Society which should 
have for its object, the encouragement of talent. 
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I am fully persuaded that without such a restriction 
as I have suggested, the Society would, when 
counterpoint becomes better understood, in a few 
years, fall into insignificance. I care not who 
starts the project, for what can it matter ? in a 
few years we shall bein the dust, but I do hope, 
that the very first Society of that nature, ever 
established in any country, will form a lasting and 


flourishing emporium of talent in the divine art of 


Music, when we are sleeping in the silent tomb. 
I once more beg to subscribe myself, 
Your’s truly and obliged, 
G. F. Frowers. 
3, Keppel Street, Russell Square. Mus. Bac. 





ON THE [NON] BOEHM FLUTE. 
To the Editor of the *‘ Musical World.” 


Mr. Epiror,-—Allow me to notice one observation 
which Mr. Clinton mentioned in his last letter in the 
Musical World—‘ He ’* (meaning myself) ‘* should 
not forget that he has lately advertised to bring out 
a new fiute of his own, stating his intention of do- 
ing so to me and others.’’—Does not this fact prove 
that I do not, (using his own expressions) “ vainly 
attempt to hoodwink the public as to the merits of 
the Boehm Flute ?”’ for being much on the principal 
of Mr. Clinton’s (different principle) Boehm Flute 
I was not anxious to push my unsuccesslul attempt 
before the public, and I do not consider that my 
reputation is lessened by endeavouring to improve 
on another more complicated system than the one 
so much approved of, and recommended by the 
late Charles Nicholson, and which I find by ex- 
perience has not up to this time been excelled by 
any other invention, nor do I believe that the 
public will think worse of me, for withholding 
my suggestion. If this be not a satisfactory reply to 
Mr. Clinton’s letter, I wil! trouble you (with your 
permission Mr. Editor) with a more minute inves- 
tigation of the [non] Boehm Flute next week. 
And remain Your obliged Servant, 
Tuomas Prowse, 


2lst Nov., 1843. 13, Hanway Street, 





To the Editor of the “ Musical World.” 
19, Shaftesbury Place, Pimlico. 


Si1r,—In reply to a letter signed “E. G.”’ in last 
week’s Musical World, I beg to refer that gentle- 
man to Mr, James Howe, the President of the 
Abbey Glee Club, who will, Iam sure, be happy 
to give him every assistance in carrying into ettect 
his liberal wish. 

Mr. Howe always presides at the meetings of the 
Club, which are held on the second and fourth 
Saturday evenings in each month, at Herbert’s 
Hotel, Bridge Street, Westminister, at eight 
o’clock—and at any of which “E.G.” will be 
most welcome. 

Your obedient servant, 


20th, Nov. 1843, Wuix1am Stevens, Secretary. 


To the Editor of the “ Musical World.’’ 


S1r,—Will you be kind enough to inform me what 
is meant by a Concerto Organ. Dr. Gauntlett is 
at present performing on one at the New Music 
Hall, Edinburgh. An answer in the ‘‘ World”’ 
will oblige a subscriber. 

Nov. 14th, 1843. E.N.F. 

[Dr. Gauntlett gives such extraordinary titles to 
his inventions, that to seek for any meaning in 
hem would be as bootless as to search for the phi- 
yosopher’s stone. We give itup.—Ep. M.W.] 





To the Editor of the “ Musical Worid.’’ 
Manchester, Nov, 15, 1843. 


Dear Wortv.—Appreciating the curiosity of one 
of your readers and correspondents, and not hav- 


ing observed a reply to his enquiry in your co- 
lumns, allow me to state, that he will find in the 
splendid edition of Bach’s Fugues, published by 
Messrs. Coventry and Hollier, the two which Dr. 
Wesley played at the late Birmingham Festival— 
the B minor in No. 4, and the C major in No. 5, 
the first forming the close to his solo on Friday, 
and the latter, to the one on Wednesday. The 
preludes, by Bach, to the fugues, were not played, 
other matter, extemporaneous and selected, being 
substituted. Of this, Handel’s celebrated reci- 
tative and Song, ‘*O ruddier than the Cherry,” 
formed a part of the introduction to his Friday’s 
solo, the vocal part of the composition being 
given on the Ophicleide, and mostly by the 
edals. 
Should you deem this information worthy of a 
place in your valnable miscellany, it may be re- 
ceived with favour by others of your readers, be- 
sides the correspondent who has been the imme- 
diate means of eliciting it, and it may relieve me 
from the tendency I feel to a little self reproach 
for my presumption. 
Yours very respectfully, 
One of Jonn Sesastran’s BeLtows Biowenrs, 





THE BOEHM. FLUTE. 


To the Editor of the “ Musical World.” 


Sir,—I have observed in the two last numbers of 
the ‘* Musical World,” some letters, containing 
statements and remarks upon an instrument styled 
the “Boehm Flute,” which are calculated to mislead 
the public. I therefore need no other apology for 
soliciting you to allow me to state a few facts re- 
lative to the subject, in your journal. 

From the tone and strain of Mr. Clinton’s letter, 
one would suppose that he is not aware of the 
transactions that have taken place in this country, 
relative to the flute in question, otherwise I cannot 
account for his pretensions to so much credit re- 
garding its introduction to “ English players.’’ It 
uppears that Mr. C. would wish to convey the im- 
pression that he was the first to make the attempt. | 
should be sorry to state that he is desirous of con- 
cealing, or suppressing, a knowledge of the efforts 
of other professors, and English professors too, 
in the same way, for years past. I would rather 
suppose that he does not know that in the year 
1831, Messrs. Gerock and Wolf manufactured a 
flute, purporting to be the invention of Boehm, 
and that Mr. Wolf displayed considerable talent 
in his performance upon it. They, at the time, 
published a ‘Scale and description of Boehm’s 
newly invented Patent Flute, manufactured and sold 
by the patentees only,” (I cannot say that they 
had a patent for the same), a copy of which now 
lies before me. It contains a sketch of the flute, 
which shows it to be a different one to that since 
put forth as Boehm’s. Tt was not successful with 
‘« English players”’ and was very incomplete as to 
7 pretensions ; Mr. Card’s improvement is a part 
of it. 

About the same time when Mr. Wolf was en- 
deavouring to introduce the Boehm to “ English 
players,” I made a flute for, and under the direc- 
tion of Captain Gordon, of Charles the Xth’sjSwiss 
guards, which, I believe, will prove to be the origin 
of that which is now called the Boehm flute. I 
could give many particulars in support of this be- 
lief. The captain tried to introduce it to “ English 
players,’’without success. He afterwards went to 
Paris, and to Munich, at which places also, the 
captain endeavoured to introduce it. : 

In 1835, I heard Boehm perform his fantasia 
“The Green Hills of Tyrol” at the Choral Fund 
Concert, upon a flute very similar in principle to 
that which I made for Captain Gordon. Boehm 
was very zealous, but failed in introducing it to 
‘English players.” Shortly after this, Camus 
commenced practising it in Paris, and Godfrey to 
make it. Dorus then took it up, and added an im- 





says, perfected it, and employed Buffet to make it, 

In 1839, I began to make what is termed the 
Boehm fiute in London, as improved by Dorus, 
and Signor Folz performed upon one made by me, 
at many concerts in England, in the course of that 
year. Mr. Card, too, persevered for some time ta 
introduce it to “ English players,” but without 
any good results, and besides, we had Camus and 
Dorus endeavouring to introduce it to “English 
players,’’ by both public and private performances. 

Now we may with reason ask, what Mr. Clin- 
ton’s present connection were doing all this time? 
Why, they did all they could to obstruct its 
being adopted in this country, and very shortly 
before they were ‘fortunate enough to become ac- 
quainted with its advantages,’ they succeeded in 
persuading several not to adopt it who were 
anxious so to do, and some of whom were respecte 
able professors. 

I fear trespassing too much upon your time and 
columns, otherwise I would state facts further to 
prove that Gordon laboured in the invention; that 
Boehm was the first who endeavoured to intro- 
duce the instrument to the professors and players 
of England, France, and Germany ; and that Mr. 
Clinton’s present friends were strongly opposed to 
it, until very lately. 

Some may be puzzled as to the means by which 
Mr. Clinton and his present coadjutors were so very 
suddenly converted into “ Boehmites;” they were 
these, —I lately constructed an original flute, for 
which I obtained a patent, and which was imme- 
diately adopted by some of the most talented 
“ English players,” directly displacing the Boehm 
in several instances, as well as the ordinary flute; 
and after Mr. C. and his present friends heard its 
effects, and witnessed its success, they then be- 
stirred themselves to produce something new, but 
not succeeding in the field of discovery, they ulti- 
mately took to the object of their former dislike— 
the “Boehm,”’ thesimple “ Boehm ;’’ that is, 
the one that could be made with the least expense, 
minus the French additions, and finish which 
make it more complete and elegant as an in- 
strument. 

I have endeavoured to be brief, but am appre- 
hensive of being considered tedious, though I must 
beg to assert my claim to the merit of having con- 
verted Mr. C. and others named in his letter, to 
the feelings which they now choose to manifest 
towards the Boehm flute, — 

I am, Sir, 
Your obliged servant, 
CorneLius Warp. 
36, Gt. Titchfield Street. 
7th Nov., 1843. 





REVIEW. 


“ Wimpole Hall  Quadrilles,” 
Werprert. Weippert. 

AN animated set of quadrilles, with good sub- 

jects, well arranged and excellently adapted 

for the purpose to which they are directed. 

Mr. John Weippert is evidently, (not to 

speak irreverently ), “ a chip of the old block. * 


by Joun 





MISCELLANEOUS. 


Crara Noveito was married on Wed- 
nesday, the 22nd, to the Count Gigliucci, of 
Fermo, in the Roman States. The happy 
couple left London for the continent imme- 
diately after the ceremony. It is understood 
that, on her marriage, she quits the pro- 
fession of which she has so long been a 
distiuguished ornament, but she leaves us a 





provement ; Coche also modified it, or as he modestly 





successor in her sister Sabilla. 
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Ba.re's new Opera “ The Gipsey,” (drama 
by Bunn) will be produced at Drury Lane 
on Monday next. 

[ Gipseys are a wandering tribe, much ad- 
dicted to stealing other people’s children and 
passing them off for their own.] 

Tue Batn Harmonic Society gave 
its first Ladies’ Concert on Friday evening, 
at the Assembly Rooms, which was well 
attended, and the performance afforded the 
highest gratification. 

Miss Do.sy’s and Mr. John Parry’s 
Concert, at Highgate, will take place on 
Thursday evening next, the 30th inst. and 
not on the 23rd, as printed by inistake in the 
“ Musical World” last week ; they give a con- 
cert at Croydon on Monday next. 


Carxtotra Grist.—This charming dans- 
euse took her leave of the English public on 
Saturday evening. The audience was one 
of the most brilliant of the season, and the 
enthusiasm which attended every triumph of 
Carlotta was unlimited. At the end she was 
led on by Petipa, amidst tumults of applause 
and showers of bouquets. After the perfor- 
mances, Mr. Bunn gave an elegant supper to 
about seventy of his friends and patrons, as 
a kind of complimentary farewell to Car- 
lotta Grisi, whom, after proposing her health, 
Mr. Bunn presented with a superb bracelet 
of black enamel, richly ornamented with 
diamonds, accompanied by a very flatter- 
ing and appropriate address. Madlle. Car- 
lotta accepted the bracelet and swallowed the 
address with much grace. Attached to the 
bracelet is the following inscription a la Jen- 
kins. —Presenté a Mdlle. Carlotta Grisi, ua 
DANSEUSE LA PLUS POETIQUE DE L’UNI- 
VERS, avec les hommages DE SON DIREC- 
TEUR (?) A. Bunn. Theatre Royal, Drury 
Lane, 18th November, 1843. This in- 
scription, which is something in the style of 
Albert Smith, when he abandons humor ( ! ) 
and takes to sentiment (!), is highly credit- 
able to the profoundly poetical feeling oft he 
“ Melancholy Bunn.” 

Sourawark Susscription CoNncERTS. 
—The second concert for the season took 
place on Monday night, at the Bridge House 
Hotel, to a numerous and attentive audience. 
Mr. Carte, on this occasion, performed a 
fantasia on the Boehm flute, (in G major, 
not C major), with such brilliant effect as to 
augur highly in favour of the instrument ; 
a general encore was the result. Madame 
Dulcken played a piece by Dohler, and 
Weber's Invitation pour la valse, the latter 
of which was received with universal demon- 
strations of delight. The vocal music was of 
a superior order. Miss Dolby gave Smart's 
Estelle, (entire) with admirable feeling, and 
was encored in “Oh, Araby!” Madame 
Garcia made considerable effect in two Italian 
arias. Miss Eliza Birch gave a ballad by 
Parry, with great simplicity and pathos, and 
the three ladies, in the superb trio from the 
Devil's Opera, sang like three syrens and 





looked like three graces. This trio was 
highly relished by the citizens, to whom it 
was a novelty, Mr. Clifford (pupil of Mac- 
farren) is greatly improved, and gave “ Love 
in her eyes,” with excellent taste. Mr. Ma- 
chin, in a song by Spohr, fully sustained his 
high reputation. Mr. J. W. Davison pre- 
sided at the piano-forte. The programme 
was altogether so good, that we are tempted 
to insert it entire. 
FIRST PART. 

Trio, Miss Eliza Birch, Mr. Clifford, and Mr. 
Machin, ‘ The flocks shall leave the mountains,”’ 
(Acis and Galatea), Handel; Duet, Miss Eliza 
Birch, and Mr. Machin, “ Dearest! let thy foot- 
steps follow,” (Faust), Spohr ; Cavatina, Madame 
Engenie Garcia, “ Qui la voce,’’ Donizetti; Song 
Mr. Clifford, “ Love in her eyes sits playing,’’ (Acis 
and Galatea), Handel; Grand Fantasia, Piano- 
forte, Madame Dulcken, on Themes from ‘I 
Puritani,’? Dohler; Song, Miss Dolby, “ Estelle,” 
Smart; Song, Mr. Machin,“ Foe of sadness,” 
Spohr; Duetto, Madame Eugenie Garcia, and 
Miss Dolby, ‘‘ Le Zingare,”Gabussi. 

SECOND PART. 

Terzetto, Madame Eugenie Garcia, Miss Eliza 
Birch, and Miss Dolby, “ Good night! may slum- 
ber,”’ (Devil’s Opera), Macfarren; Solo, New 
Boehm Flute, Mr. Carte, on the Cavatina and 
Huntsman’s Chorus, (from Der  Frieschutz), 
Drouet; Autumn Song, Miss Eliza Birch, Parry; 
Polacca, Madame Eugenie Garcia, “ Oh luce in 
quest? anima,” (Linda di Chamouni,) Donizetti; 
Duet Concertante, Piano-forte and Violin, Ma- 
dame Dulcken and Mr. Dando, Benedict and De 
Beriot; Song, Miss Dolby, “Oh, Araby! dear 
Araby! ’* (Oberon’, Weber; Song, Mr. Machin, 
“?Twas post meridian,’’ (The Suailor’s Journal), 
Dibdin; Glee, Miss Eliza Birch, Miss Dolby, Mr. 
Clifford, and Mr. Machin, “Sleep, gentle lady,” 
Sir H. Bishop. 

We omitted to say that the duet between Mad. 
Dulcken and Mr. Dando was a brilliant and 
highly finished performance, eliciting loud and 
unanimous applause. The next concertis fixed 
for Thursday evening, December, 21st, when the 
celebrated Braham is engaged. 


Sorree at M. Zerrrer’ss—A nume- 
rous and respectable audience assembled at 
M. Zeitter’s Piano-forte Rooms, on Saturday 
evening, to listen to a concert of considera- 
ble interest. The selection comprised both 
vocal and instrumental music. M. Buddeus, 
the newly imported pianist, who has twice 
officiated at the concerts of Mr. Braham, 
executed sundry fantasias in brilliant style, 
and Mr. Jarrett performed a solo on the 
horn, in which he fully bore out his high 
reputation, and was warmly applanded. 
Messrs. F. Chatterton, on the harp, and Mr. 
R. Blagrove, on the concertina, also added 
to the strength of the programme. The vo- 
calists included, among other popular artists, 
Miss Bruce Wyatt, and Mr. Handel Gear. 
The grand piano of M. Zeitter, (a superb 
instrument) told with prodigious effect. 


Cintr Damoreav is in America. She 
gave her first concert in Boston, on the 4th 
inst. 

THE EXAMINATION of candidates for the 
King’s Scholarship at the Royal Academy 





of Music, will take place on the 20th of 
December. 


PRoMENADE ConcerRTS.— Jullien, the 
pink of ball-room conductors, has commen- 
ced his career at the English Opera, with 
unequivocal success; crowds have flocked 
nightly to hear the new “ English Quadrille,” 
which promises to rival in popularity, the 
“Trish,” the “ Scotch,” and the “ Royal 
Union.” The band includes the names of 
the following justly celebrated artists:—M. 
M. Tolbecque, (leader), A. Griesbach, H. 
Griesbach, Case, Patey, W. Cramer, Baker, 
Wagstaff, Thirlwall, Barratt, Hill, Calkin, 
Hancock, Crouch, Cubitt, Packer, Howell, 
Casolani, Campanelli, Taylor, Richardson, 
Schmidt, Miarteni, Lazarus, M‘Donald, 
Barret, Keating, Baumann, C. Keating, — 
Platt, Jarrett, C. Harper, Hooper, Harper, © 
T. Harper, Smithies, Bean,. Healy, Chipp, 
Prospere, Roland, Laurent, Handley, and 
the unrivalled (on the cornet) Kenig; 
forming an ensemble not easily surpassable. 
The selections have comprised many of the 
popular compositions of M. Jullien, besides 
overtures, waltzes, fantasias, &c. &c., of the 
most fashionable modern composers. Solos 
have been performed by Messrs. Hancock, 
Richardson, Lazarus, Kenig, and Remy, 
&c. &c., with distinguished success. Great 
credit is due to M. Jullien, for the enter- 
prising manner in which these concerts are 
conducted—he may fairly be said to have res- 
cued them from the apathy with which the 
public, of late, appeared inclined to have 
treated them. 


Society or British Musicians.—The 
fourth meeting for music and conversation, 
occurred on Friday evening, at Erat’s Harp 
Saloon, 23, Berners-street ; the programme 
was as follows :— 

Quartet, in F minor (MS.). Pianoforte, Violin, 
Tenor, and Violoncello (First time of performance). 
Miss Graves (her first public performance), Messrs. 
Joseph Banister, Westrop, and Lucas. Henry 
Graves. Cantata, Miss Rollo;Dickson, “ Non 
temer,’? Mozart. Quartet, in D (MS.), Two 
Violins, Tenor, and Violoncello. Robert Barnett. 
Messrs. Joseph Banister, H. Wheatley, Graves, 
and Lucas. Song, Mr. Joseph Calkin, “ Amid 
the battle’s raging” (Jessonda). Spohr. Trio, in 
D minor (Op. 49), Pianoforte, Violin, and Violon- 
cello. Mendelssohn. Messrs. W. Dorrell, Gattie, 
and Lucas. Canzonet (MS.), Miss Dolby, “ Hark ! 
tis the minstrel’s song.” Sir H. R. Bishop. 
Quartet, in B flat, No. 6, Op. 18, Two Violins, 
Tenor, and Violoncello. Beethoven. 

Director for the Evening, Mr. Willy. 


Mr. Graves’ quartet we were unfortunately 
too late to hear, but we found it well spoken 
of; and the playing of Miss Graves no less 
so. Miss Rollo Dickson deserves much 
credit for an attempt of a most difficult kind : 
she sang the cantata of Mozart to her own 
acompaniment—a feat that we had imagined 
no vocalist in the world would have dreamt 
of. First rate singing and nothing less 
—first rate playing and nothing less, are 
required by “ Non temer. Miss Dickson 
must not be offended when we tell her that 
she has, at present, no sign of either quali- 
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fication; we cannot therefore be surprised 
that very little if any effect was produced. 
Robert Barnett’s quartet was well played and 
pleased universally —it is an old favorite; 
why not write something else, Robert Bar- 
nett ? Mr. Joseph Calkin sang the magni- 
ficent song, from Jessonda, with considerable 
feeling, and was efficiently aided by the 
pianoforte accompaniment of his sister—Miss 
Calkin. The trio of Mendelssohn was a 
superb performance on all hands; the deci- 
ded gem of the evening. Mr. Dorrell is a 
first rate pianist and in Messrs. Gattie and 
Lucas he found conductors quite up to the 
mark. The applause at the conclusion was 
enthusiastic. Sir Henry Bishops’s song is 
avery so so affair for so clever a composer. 
Miss Dolby however sang it with such ex- 
quisite taste and so thoroughly conveyed the 
sentiment of the words (which doubtless 
she entirely appreciated) to her hearers, 
that an unanimous encore was the result. 
The quartet of Beethoven (one of the weakest 
he ever penned) was played to admiration by 
Mr. Joseph Banister (a very desirable acqui- 
sition to the Society though he had nine votes 
against his admission at the general meeting) 
and his companions. Altogether this was the 
most satisfactory soirée which we have hitherto 
attended—all the instrumental pieces, for 
the first time, went as if they had been 
rehearsed well, and the singing (more espe- 
cially that of Miss Dolby) was of a superior 
order. The next meeting (the fifth) will 
take place on Friday evening Dec. 1.—to- 
morrow week. The attendance was the 
fullest of the season. 





Notice to Correspondents, 

Mr. Banister, Mr. Fraser, Jim Crow, Mr. 
Hackett, Mr. ANNAND, next week. 

Mad. DutcKen’s first soiree, which took place 
last night, will be noticed in our next. 

Mr. GraanamM—(Manchester) no trouble what- 
ever ; always glad to hear from him on any subject ; 
even on nothing, if he have nothing else to write 
about. 

In our Notice of Mr. Turner’s Concert, 
Ransford was Printed by mistake, for Rowland, 
as playing a solo on the cornopean. 





ADVERTISEMENTS. 
MR. HENRY. J. BANISTER 


Bees to announce that his Benefit Concert will take 
place at his residence 50, Burton Crescent, Tavistock 
Square, on Saturday evening, January 27, 1844. The 
selection will consist exclusively of the classical works of 
the great masters, and Mr. Banister will be assisted by 
some of the first talent in the Country—Tickets 7s. each 
(now ready for delivery) may be obtained as above—An 
early appiication solicited. A few copies remain unsold 
of the pamphlet. “ Domestic Music for the Wealthy” 
ls. each, 





MR. W. STERNDALE BENNETT 


Has the honour to inform the public, his pupils and 
friends, that he intends, during the ensuing’ winter, to 
resume his 
CLASSICAL CHAMBER CONCERTS, 

which will take place at his residence, 42, Upper Cuar- 
Lotte STREET, Fitzroy Square, and be conducted on 
the same plan as those of last year. 

The dates of the concerts, with further particulars, will 
be duly announced. 

Subscription for‘ the series (Three Concerts) One 
guinea ; subscribers names received at all the principal 
music shops, and by Me. Bennett, at his residence. 


HARP AND ORGAN. 


A DOUBLE ACTION HARP by Erard, in excellent con- 
dition, to be sold a great bargain. 

AN ORGAN for CHURCH ‘or CHAPEL, built by 
Parsons—in a splendid Spanish mahogany case with 21 
gilt pipes, the whole beautifully made and most compactly 
arranged, as wellas being in the most perfect order, and 
for sweetness of tone and effect ,not to be surpassed. 


May be seen at COVENTRY & HOLLIER’S 
71, Dean Street, Soho. 





JUST PUBLISHED 
By COVENTRY & HOLLIER, 
71, Dean Street, Soho. 


Ferdinand David.—Andante and Rondo Capriccioso 
for the —_— with Piano.forte eenanananigaibing 
Wes Sh. opisiasevacseee cows eenhiin Peas = 


And weve may be had by the same “Author 
Six Capriccios for the Violin, Op. 9...... 5 0 
Introduction and Variations on an Air by Mozart, 
for Violin, with Piano-forte accompaniment ...... 5 0 
Introduction and Variations ona Russian Air, with 
an accompaniment for Piano-forte . . 5 0 
Andante and Rondo for the Violin, ‘with accompa. 
niment for Piano-forte, from Concerto, Op. 10.. 5 0 





TO BE SOLD BY AUCTION AT NORWICH, 
On Wednesday, the 13th of December, 1843, 


Mr. ROHLFFS’ 
Musical and Literary Wibrarp, 


Containing some valuable Theoretical and Aésthetical 
Works on Music and the Fine Arts in general, viz. 


A. Reicha’s Cours de Composition; Traité de Haute 
Composition; Traité de Melodie; Etudes dans le genre 
Fugué (German and French) ; Weber’s Theorie der Tou- 
setzkunst; Cherubini’s Cours de Contre-point et de 
Fugue (French and German); Fenarolis’ Thorough Bass 
(French and Italian); Mara’s Kunst des Gesanges ; Win- 
ter’s Gesangschule (German, Italian, and French); Ge- 
raude’s Methode de Chant (French and Italian) ; Hummel’s 
Piano-forte School; A. E. Muellers Grossze Fortepiano- 
Schule, 8th edition, improved and edited by Czerny; the 
seven first volumes of the Musicul World; the thirteen 
first volumes of the Cecilia (in fifty-two numbers) ; Sulzers 
Allgemeine Theorie der Schénen Kiinste, and many other 
works by Du Bos, Batteux, Rousseau, Burke, Burney, 
Dermot, Engel, Herder, Algerotti, Gervosoni, Planelli, 
&e. &e. &e. 

A qnantity of Music (including Etudes) for the voice, 
piano-forte, violin, and flute, by the most esteemed com- 
posers, some of it with orchestral, piano, and other ac- 
companiments. See also Norwich Mercury of Nov 18. 

Catalogues to be had ten days prior tothe sale (by post 
upon enclosing two penny stamps for each); of Mr. 
ROHLFFS, 29, London Street; and of the Auctioneer, 
Mr. G, WOODROW, Surrey Street, Norwich. 





ROYAL ACADEMY OF MUSIC. 
King’s Scholarships. 


Two of the above Scolarships, offering gratuitons Mu. 
sical Education, for Two Years, to one Male and one 
Female candidate, whose age must not be under Twelve 
nor exceeding Eighteen years, will be open to the compe- 
tition of the Public, on Wednesday 20th, of December 
next, being the day fixed for the Examination of the Can- 
didates, who are to send in their names and address under 
cover, to the General Superintendent of the Institution, 
on, or before Wednesday, the 13th of December, stating 
the particular Branch of the Science of Music in which 
they are most proficient. 

*,* Should any Candidate for the Male Scholarship 
show a marked talent at the Examination on an orches- 
tral instrument, he would (if specially recommended by 
the Board of Examiners), be admitted a Pupil of the In- 
stitution on reduced terms, should he not succeed in ob- 
taining the Scholarship. 

By Order of the Committee, 
FREDERICK HAMILTON, 
General Superintendent. 
Royal Academy of Music, 
Tenterden Street, Hanover Square, 
Nov. 16th, 1843. 





CONTRAPUNTISTS’ SOCIETY. 


Tue First Meeting of the CONTRAPUNTISTS’ SOCIETY 
will be held at No. 3, Keppel Street, Russell Square, Nov. 
27th, 1843, at Seven o,clock, when composers are res- 








pectfully invited to attend. 


The Handel Society, 


INSTITUTED 1843. 


THE WORKS OF HANDEL. 
COUNCIL. 


ADDISON, R. TRRASURER. 

BENNETT, W. STERNDALE, 
Academy of Music. 

BISHOP, SIR HENRY R., Conductor of Her Majesty's 
Concerts of Ancient Music. 

CROTCH, W., Mus. Doc. Professor of Music in the Uni- 
versity of Oxford. 

DAVISON, J. W. 

HOPKINS, E. J. Organist of the Temple Church. 

MACFARREN. G. ALEXANDER, Professor in the Royal 
Academy of Music, SecnxTary, 

MOSCHELES, I., Pianist to His Royal Highness Prince 
Albert. 

MUDIE, T. M., Professor in the Royal Academy of 
Music. 

RIMBAULT, EDWARD F.. Ph. Doc. F.S.A. Member of 
the Royal Academy of Music in Stockholm. 

SMART, SIR GEORGE, Organist and Composer to Her 
Majesty's Chapel Royal. 

SMART, HENRY. 


Professor in the Royal 


Auditors. 


W. saeesinias | ey F. W. COLLARD; ano 
. MACKINLAY. 


Local mene already appointed. 


.. W. SABIN. 


Birmingham...... 
- CHARLES D. HACKETT. 
. J. BOND. 


—* Yorkshire . 


Brighton woe scevcecceeee 

Bristol.......+ sess sees PHILIP J. SMITH. 

Exeter.. vewsens ~~ Rev. C. R. ROPER, M.A. 
Leamington .. MARSHALL. 


Liverpool ....0+cccece JOHN HERD, Jun. 
Melton iad . .. T. HICKSON. 





Rochester... J. L. HOPKINS, Mus. Bac. 
Rotherham... +e Ree T. BANKAS. 
Walverhampton .. coeeeeeeG. E. HAY. 

Bath .. « os seeeee+e++-BIANCHI TAYLOR. 


Canterbury .. seeeees W. H. LONGHUKST. 


Tsle of Man... .0..+++++8+-JOHN WEBBE. 
Northampton..........+.5. F. KLITZ. 


i a 
IN FURTHERANCE OF THE OBJECTS OF THIS SOCIETY 
HER MAJESTY THE QUEEN 
Has most graciously granted access to the 


AUTOGRAPH MANUSCRIPTS OF HANDEL 
THE ROYAL LIBRARY. 


IN 





Subscriptions of One Guinea per Annum received by the 
Treasurer, at Messrs. Cramer & Co’s, 201, Regent-street. 
Country subscribers may forward their payments by post- 
office order payable to Mr. R. Addison. 

G. ALEXANDER MACFARREN, 
73, Berners Street, Hon. See. 
Oct. 12, 1843. 





Co Organists, Choirs, Ke. 
HART’S 


CONGREGATIONAL 


SINGING AND CHANTING. 
240 Psalm Tunes, Chants, &c. 


And the words of the Te Deum, Jubilate, Magnificat &c., 
properly divided, that all may sing the same syllable at 
the same time. 


Price Three Shillings and Sixpence. 


RIVINGTON’S, St. Paul’s Church-yard; and all Book and 
Music Sellers. 


AN INJUNCTION. 


Was granted on the 15th, of November, by the VICE 
CHANCELLOR to restrain Mr. THOMAS KEY, military 
musical instrument maker, 20, Charing Cross, from 
making, using, selling, or exporting for sale, any 
DRUMS to which the PATENT improvements of C. 
WARD, musicalinstrument maker, 36 Great Titchfield 
Street are applied, all persons are therefore CAUTIONED 
against selling or purchasing drums which in any way 











are infringements upon the said patent, 
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ANCIENT PSALMODY. 
Just Published, 


The First and Second Numbers of the above Work, 
interspersed with some of the best 

MODERN PSALM TUNES 
now in use. The Ancient Tunes are selected from the 
publications of Thomas Este, Ravenscroft, &c.— date, 
about 1590—and have never since then appeared before 
the public. The whole arranged and set exclusively 
tothe Metrical Psalms, for Two, Three, or Four Voices, 
with a separate accompaniment for the Organ or Piano- 
forte, by CHARLES SMITH. This work is particularly 
adapted for the use of Private Familics and Schools, as 
well as Choirs. 


Published by CHAPPELL and Co., 50, New 
Bond Street. 





HAessrs. Cocks’s Musical Publications. 
TO FLUTE PLAYERS IN GENERAL. 


Price 10s 6d., now ready for delivery, Cuinron’s THEo- 
RETICAL AND PRACTICAL EssaY ON THE BokuM FLuTE, 
(as Manufactured by Messrs. Rudall and Rose) intended 
for those who have a previous knowledge of the old 
Flute. Also just published for the Flute, Solo ;CL1nTon’s 
2u0 of Moore’s National Irish Melodies, 5s. ; 12 Airs, with 
variations, each 1s.; Beauties of Berbiguier, 12 Books, each, 
$s.; Forde’s Cabinet, 12 Books, each 3s.; Drouet’s 12 Solos, 
each, 1s.; Berbiguier’s 12 Nationa] Airs, with variations, 
each 1s. 6d.; a Second Set, each Is. ; and Nicno.son’s 
Beauties, Books 1 to 48, each 2s. 6d. (or in 4 vols. bound, 
91s. each); For 2 Flutes and Piano, Forde’s 48 Trios, at 
various prices ; Forde’s 12 Chamber Concertos, each 4s. ; 
Hill’s Rossini’s 9 Overtures in 3 Books, each 10s. 6d.- For 
FLuTE AND PIANo, by Forde, Lahitzky’s .2 Waltzes, 3s.; 
Lanner’s Die Hosenden and Petersbourger, ditto, each 
86.; 12 Sets of Lanner’s best Waltzes, each 3s. ; L’Anima 
dell Opera, 48 Books, each 3s.; Nicholson’s 13 Fantasias, 
each 4s. and 5s., and his Social Pieces, 6 Sets, each 5s. ; 
Drouet’s Method of Flute Playing, 15s.; Berbiguier’s do. 
12s.; and Dressler’s Method, 9s. 
CATHEDRAL MUSIC, 

Now for the first time published—King’s Service in D, 
2 Books, each 4s.; and the Service in A, Books 1 and 2, 
each 4s., and No. 3, 2s. from the MSS. inthe possession of 
the Editor, Joseph Warren. 

London : Published only by R. COCKS & Co. 20, Princes 
Street, Hanover Square, Music-sellers to Her Majesty. 





To Town and Country Professors of the Piano-forte. 


AT CHARLES NICHOLSON’S FLUTE MANUFACTORY, 
Hanway Street, Orford Street, 


Are now published, Four Sets of Popular Airs, Twelve 
Nos. in each Set, price 12s , each; or in Forty-eight Nos., 
ls.each. A choice collection of Italian, French, Hiber- 
nian, and Caledonian Airs, arranged as Rondos, by Signor 
Finito, for the Piano-forte. The above numbers cannot 
be too highly recommended, due care having been taken 
to render them alike useful and pleasing, and consist of 
the following— 


ITALIAN AIRS AS RONDOS.—}. Fra tante 
agnoscie ; 2. Aurora che Sorgerai; 3. Sul Margine d’un 
rio; 4. Chi dice mal d’amore; 5. Oh dolce concento; 6. 
Fin chan del vino; 7. Ah Perdona; 8. Zitti Zitti; 9. La 
Biondina Gondoletta; 10. Di danti Palpiti; 11. Nel cor 
piu non mi sento; 12. La Monferina, 


FRENCH AIRS AS RONDOS.—1}. Fiez vous, 
Fiez vous; 2. Aux Montagnes de la Savoie; 3. Il faut des 
epoux assortis; 4. Romance d’une folie; 5. Une petite 
filette; 6. Le Bois de Romainville; 7. Vive Henri 
Quatre; 8. Bon Voyage che du Molette; 9. Partant pour 
la Syrie; 10. Alors dans la Provence; 11. L’Hymen est 
un lien charmante; 12. Oui c’en est fait. 


HIBERNIAN—1. Savourneen Deelish; 2. Love’s 
Young Dream; 3. Fly not yet (or Planxty Kelly); 4. The 
Young May Moon; 5. The Legacy; 6. Evelyn’s Bower 
7. My lodging is on the cold ground; 8. Garry Owen; 9. 
Kate Kearney; 10. The Sprig of Shillelah ; 11. The Irish 
Washerwoman; 12. The Last Rose of Summer. 


CALEDONIAN,—1. We're a Noddin; 2. Soldier 
Laddie; 3. Roy’s Wife; 4. Ye banks and braes; 5. Auld 
Lang Syne; 6. Charlie is my darling; 7. Blue Bells of 
Scotland ; 8. My love, she’s but a lassie yet; 9. The Lass 
o’Gowrie; 10. Over the water to Charlie; 11, The 
Campbells are comin; 12. A Highland Lad. 


(To be continued.) 


C. NICHOLSON’S Flute Manufactory, 


WHilson’s Ldition 
OF THE 
SONGS OF SCOTLAND, 


DEDICATED BY PERMISSION TO 
Her Majesty the Queen; 


Books J. II. Ill. IV. and V. are now published. There 
will be Six Books in all. Price, to Subscribers, 7s, 6d. 
each Book! to Non-subscribers, 10s. 6d. A _ List of 
Subscribers will be printed with Book VI, and it is re- 
spectfully requested that names not already sent may be 
forwarded to Mr. WILSON 15, ALFRED Pxiack, BEDFORD 
Sauare, LONDON. 

The songs are also Published Separately, at 1s. each and 

May be had at the Music Shops. 

Mr. WILSON finds it necessary to state, that though 
his name is put on many Publications of Scotch Songs, it 
is done withont his authority, and he has no connection 
with any other edition than the one bearing the above 
title, the arrangements of which are expressly as sung by 
him in his Entertainments on Scottish Song, and the 
poetry and melodies of which he has selected from the 
most authentic sources. Mr. WILSON’S signature is on 
each book, and on the Songs sold separately. 





THE MUSICAL EXAMINER. 
No. 56, will appear on Saturday, Nov. 25, price Twopence, 
TERMS OF SUBSCRIPTION : 


a. d. 8. d, 
Quarterly....2 0 —— Stamped....3 0 
Half Yearly..4 0 —~ Pere ae 
Yearly ......8 0 —— én eel? @ 


*,® The Musica Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 

*,* Quarterly Part, from Nos. 40 to 52 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 





Just Published, 
NEW AND INTERESTING WORKS. 


Donizetti's celebrated (PHiserere, 


Full vocal score, with piano or organ accompaniment by 

the composer. 

THE MISERERE 

has been pronounced by competent judges the master- 
piece of the popular composer 
DONIZETTI, 
whose works are known and acknowledged in every 
civilized part of the globe. Piqued by the success of the 
Stabat Mater of Rossini, the prolific composer turned his 
attention to church music, and, bestowing more pains 
than on any twelve of his previous works combined, he 
achieved a sacred composition which is not only unde- 
niably his 
CHEF D’QUVRE, 
but will be acknowledged by posterity as one of the most 
learned and successful musical productions of the 
NINETEENTH CENTURY. 
“The Miserere”’ consists of 
ELEVEN MOVEMENTS, 
of great variety of style and of the most engaging beauty, 
knitted together, in a masterly manner, so as to form 
ONE GREAT AND PERFECT WHOLE, 
by short movements in the form of 
RESPONSES, 
which relieve the elaborate nature of the work, and add 
considerably to its effect. Every admirer of the 
UNIVERSAL DONIZETTI 
should immediately possess himself of this, his 
LATEST AND GREATEST WORK. 





The Publishers beg also to draw attention to the following 
new compositions by the celebrated 


DR. SPOHR, 


which have been welcomed as chefs d’euvre by all compe- 
tent judges among the professors and amateurs of Eng- 


land. 
FIRST TRIO, IN E MINOR. 
SECOND TRIO, IN F MAJOR. 
FIRST SONATA, IN A FLAT. 
(For piano-forte solo) 
the last and most finished instrumental efforts of this illus- 
trious composer, and (which makes them intensely inte- 
resting to his admirers) 
THE ONLY WORKS OF THEIR KIND 
which have proceeded from the inspired pen of 
DR. SPOHR. 
(For reviews of these great works, see the “ Musical 
World,” the “Musical Examiner,’’ the ‘“ Atlas,’ the 
“Spectator,” the ‘‘Sunday Times,” and other distin- 


The following works are also highly interesting to the 
Masical Public. 


QUATRE MORCEAUX DE SALON, 

by the celebrated modern composer, 
STEPHEN HELLER, 

founded on popular Melodies by SCHUBERT. 
Stephen Heller is acknowledged as the most successful 
follower in the great and romantic school of 

FREDERIC CHOPIN, 
whose entire works, ina 

COMPLETE AND UNIFORM EDITION, 


are the sole copyright, and can only be had, of WessBt 
and STAPLETON. 


Also, just published, 
SIX NEW SONGS, 
with English and German Words, by 
FELIX MENDELSSOHN BARTHOLDY, 
whose name alone is a guarantee of the excellence of this 


his 
LAST WORK. 





The following novel and interesting works by 
BRITSH COMPOSERS, 
can also only be had of Wesset and StapieTon. By 
G. ALEXANDER MACFARREN, 
Grand Symphony in C Sharp Minor, 
(Dedicated to Mendelssohn) 
Overture to Chevy Chace, 
(both as piano-forte duets) 
First Sonata in E flat, 
Second Sonata in A major, called 
MA COUSINE. 
(The above Sonatas have both been performed in public 
by the celebrated pianist, 
Mr. W. H. HOLMES, 
with brilliant success). Also 
SELECT WORKS BY W. STERNDALE BENNETT 
CONTAINING 
Grand Sonata in F 
( Joi, tod to mM, J, 
Grand Fantasia in A Major, 
(dedicated to Robert Schumann) 
Caprice for the Piano-forte and Orchestra, 
(dedicated to Madame Dulcken) 
Also various compositions for the piano-forte by 


F. B. JEWSON, OLIVER MAY, J. W. DAVISON, H. B. 
RICHARDS, W. ASPULL, W. H. HOLMES, C. 
NEATE, HENRY LINCOLN, EMMA BENDIXEN, 
and other popular writers. 


Among British Vocal Music, the esteemed collection of 
Songs, &c, called 


THE BRITISH VOCAL ALBUM, 
EDITED BY 
J. W. DAVISON, 

Containing compositions by MACFARREN, LODER, 
DAVISON, W. L. PHILLIPS, JEWSON, RICHARDS, 
HENRY SMART, OLIVER MAY, CLEMENT WHITE, 
T. M. MUDIE, &c. &c., stands pre-eminent. The popu- 
larity of Henry Smart’s celebrated Song, 

ESTELLE, 
is a guarantee of the general excellence of the collection. 


Minor, 
J, h. ) 





Also all the Songs of 
MOLIQUE, 


as a specimen of which may be cited the unprecedentedly 
popular 


THAT MY WOES WERE DISTANT. 
All the Songs of 
MENDELSSOAGN, 
add a as an e 

” 
FAIRER THE MEADS ARE GROWING. 
All the Songs of 
SPOHR, 
from which may justly be singled out as a specimen, 
RIPPLING WATERS. 


Also all those of SCHUBERT, KALLIWODA, THAL- 
BERG, WEBER, BEETHOVEN, &c &c. &c., may be had 


if 
r WESSEL AND STAPLETON. 


(Sole Publishers of the only correct and complete edition 
of SPOHR’S GREAT VIOLIN SCHOOL, edited by C. 
Rudolphus, and revised by the illustrious aathor), 


oO! 


the fav our 





from which may be 


¥ 








Hanway Street. 





guished critical authorities.) 


67, Frith Street, Corner of Soho Square. 
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Scottish Music, Wistory, & Song. 
MR. FRASER, 


OF EDINBURGH, 
Lecturer on the moral character and influence of Music, 
and the ortciNator of those Musical Evenings, combin- 
ing History and Song, which have now become so popular, 
respectfully intimates to the public that he, with the assist- 
ance of his daughters, 


MISS & MISS M. FRASER, 


the much admired and unrivalled Scottish vocalists, will 
give their Sixth Series of Musicaland Literary Evenings 
in London: 

LONDON MECHANIC’S INSTITUTE, 
Southampton Buildings, on Thursday, Nov. 23 ; and inthe 
WESTMINSTER MECHANIC’S INSTITUTE, 
Great Smith Street, on Friday, November 24; in the 
CROSBY HALL, 

Bishopsgate, Saturday, November 25. 

Terms for the Hanover Square Rooms and Southwark 
Literary Institute, 1s. and 2s. ; for the London and West- 
minster Institutes, 6d., 1s., and 2s. To commence each 

evening at a quarter-past Eight. 

Mr. Fraser will on each evening give a Lecture on the 
NaTuRE AND INFLUENCE OF Music. The Glees sung 
pY Mr. and the Misses Fraser, the Duets by the latter. 

Programme for all the above evenings :— Song — The 
fate o’ Charlie (Miss Fraser), Jacobite; Song—The Fairy 
Boy, (Miss M. Fraser), 8. Lover; Song—Thour’t gane 
awa frae me Mary (Miss Fraser), Scottish; Scottish 
Scene—O let me in this ue night (Miss M. Fraser), I 
winna let you in, Jo (Miss Fraser), words by Burns; 
Duet—The Banks of the Devon, worde by Burns ; Ballad— 
John Anderson my Jo (Miss Fraser), Scottish; Ballad— 
Bonnie Jeanie Gray (Miss M. Fraser; Glee—When John 
an’ me were married, arranged by J. Fraser; Finale— 
Scene on the Battle of Bannockburn ; Recitative—Near 
Bannockburn the Scots troops lay, (Miss Fraser) ; 

The lion Bruce, now midst his gallant band, 

Thus spoke to fire their courage for home and native land 
(Miss M. Fraser). 

Song—Scots what hae wi’ Wallace bled (Miss Fraser) ; 

Trio—The martial trumpet sounds no more, words and 

music composed by J. Fraser. 


HANOVER SQUARE ROOMS, 
Every Tuesday, for a succession of weeks. 


JEFFERYS & CO’S NEW PUBLICATIONS. 


The Aueen of Musical Annuals, 
A BOOK OF BEAUTY 


YOR THR 
QUEEN’S BOUDOIR. 
EDITED BY CHARLES JEFFERYS. 


The Illustrations, nine in number, are by Chalon, R.A., 
Guerard of Paris, andJ. Brandard; printed in Gold and 
Colours by Hanhart. 

The Poetical and Musical contents of the work comprise, 
in the whole, upwards of One Hundred Pages of Original 
Music, as Songs, Ballads, Duets, Waltzes, Marches, Galops, 
and Quadrilles, forming a most elegant and durably- 
interesting volume asa Keepsake, Birthday Token, Christ- 
mas Present, or New Year’s Gift, under the patronage of 
Her Majesty, Her Royal Highness the Duchess of Kent, 
and the most distinguished members of the female aris- 
tocracy of England. 

Subscribers’ Copies, 15s. ; to be had, beautifully bound, 
of JEFFERYS & CO., 21, Soho Square, and ofall Music- 
sellers throughout the Kingdom. A post-office order for 
16s. will ensure the delivery of the book (carriage free) in 
any part of Great Britain or Ireland. 


JULLIEN’S CONCERTS. 
THE NEW QUADRILLES FROM DONIZETTI'S ‘FAVORITE,’ 


are nightly received with the utmost delight : they mav 
be had as Piano-forte Solos, price 3s., and as Duets, 4s. 
The Royal Scotch Quadrilles, arranged for the Piano-forte 
by Charles W. Glover, may also be had as Solos, 3s., and 
as Duets, 4s., of JEFFERYS & CO., 21, Soho-square, 
London, sole proprietors of the English version of Doni- 
zatti’s Opera ‘‘ The Favorite.” 


r Nebo Quardrilles and CAaltses. 


PUNCH FOR THE PEOPLE, with a new Portrait of 
this popular personage, 3s. 

HARLEQUIN QUADRILLES AND COLUMBINE 
WALTZES, 3s. each. 

“HOME FOR THE HOLIDAYS,” or “THE CHIL- 
DREN’S PARTY QUADRILLES,” Schubert, 3s. 
. ESMERALDA WALTZES, by Fléche, 3s. 

DUCHESS DE NEMOURS’ WALIZES, 3s. 
These publications are all illustrated by Brandard, Chalon, 
R.A., and other eminent artists. It will be sufficient to 
add that the music and the illustrations are worthy of 
each other, the excellence of the latter being universally 
acknowledged.—21, Suho Suuare, Lundon, 








THEATRE ROYAL 


ENGLISH OPERA HOUSE. 


M. JULLIEN’S CONCERTS, 

Mons. JULLIEN begs most respectfully to announce that 
the Eighth of his Annual Series of Concerts will take 
place To-morrow (Friday) evening, when he will have 
the honour to preside over one of the most complete 
orchestras ever heard in this country. Solo performers: 
Messrs. Barrett, Baumann, Harper, Platt, Richardson, Case, 
Hill,’ Lazarus, Patey, Prospere, Baker, Hancock, Crouch, 
Howell, Casolani, Handley, and Jarrett. Cornet a Piston, 
Herr Kenig. Leader, M. Tolbecque. Conductor, M. 
JULLIEN. During the recess M. JULLIEN has devoted 
much time to the composition of various novelties, among 
which is the English quadrille (composed expressly for 
these concerts), also various quadrilles and valses, ar- 
ranged from the most successful operas performed at Her 
Majesty’s Theatre, which the author had the honour to 
conduct at the court balls, Buckingham Palace, and 
soirées du HautTon. Herr Keenig, having a provincial 
engagement, can only perform for two more nights; he 
will, therefore, play a solo every evening, and produce the 
valses of his own composition si Recherchees at the 
nobility’s private assemblies, including ‘‘ Der Mecklen- 
burgh Strelitz,” ‘“‘The Garter,” ‘Les Metamorphoses,” 
and “ Bird of Paradise.” Notwithstanding the orchestra 
was complete, M. Jullien has made an engagement with 
M. Remy, the celebrated violivist, who, having just 
arrived in this country froma most successful continental 
tour, will give his exclusive services at these concerts. 
In order to present on the same occasion the striking 
characteristics of the national English and Scotch music, 
both the English and Scotch quadrilles will be performed. 
The real Scotch quadrille, being still received with the 
most enthusiastic plaudits, it will be repeated every even- 
ing until further notice. Doors open at half-past seven— 
commence at eight o’clock. Promenade and upper boxes, 
1s.; dress circle, 2s. 6d.; private boxes, 1/. 1s. and 10s. 6d. 
Tickets to be obtained of Mr. R. BreiLLey, Box-office of 
the Theatre; of Mr. Mircnuett, Old Bond-street; Mr. 
Anprews, New Bond-street; Mr. Sams, St James’-street; 
and MONS. JULLIEN’S Office, 3, Maddox-street, New 
Bond-street. 





NEW MUSICAL REPOSITORY. 
WILLIS & CO., 


75, Lower Grosvenor Street, Bond Street, 


Respectfully inform their Friends and thePublic that they 
have just received a fresh supply of PAPE’'S TABLE 
PIANO-FORTES, in Zeora, Maple, Mahogany, and Rose- 
wood cases, which, with a splendid assortment of Piano- 
fortes and Harps, with all the late improvements by the 
most eminent makers, they offer to the Public at the 
lowest Manufacturers’ prices. 

*,* The following Second-hand Instruments in excel- 
lent preservation, to be sold on very moderate terms. 

1, A Finger-organ, with swell, made by Flight and Co. ; 
cost 300 guineas—to be sold for 150 guineas. 

2. A double-action Harp, made by Erard; cost 135 
guineas—to be sold for 70 guineas. 

3. Ditto, made by Delveau; cost 105 guineas—to be sold 
for 35 guineas. 

4. An Eolophon (5 octaves), made by Day and Co. ; cost 
90 guineas—to be sold for 45 guineas, 

5. ASeraphine (4 octaves), made by Willis and Co ; 
cost 35 guineas—to be sold for 18 guineas. 

6. A mahogany Grand Piano-forte, by Mott, with extra 
additional keys ; cost 130 guineas—to be sold for 25 guineas. 

7. A Zebra-wood Grand Piano-forte, by Tomkison ; cost 
150 guineas—to be sold for 35 guineas. 

8. An Amati Violin, made in the year 1624, to be sold 
uncommonly cheap. 


NEW PUBLICATIONS. 
ERIN’S HARP. Nos. I toX. The words by the 
Hon. Mrs, Norton, Mrs. S. Skinner, Miss Hall, the 
Rev. Dr. Croly, Horace Smith, Esq., Barry Corn- 
wall, Esq., R. H. Smythe, Esq., W. R. Bailey, Esq., 
and N. P. Willis, Esq. The Music by Mrs. Stace. 
The work complete, 21s., in single numbers, each.. 2 6 
*’TWAS BUT A DREAM, and OH! SAY NOT 
THIS HEART. Two Songs. By the Author of 
“Oh cast that shadow from thy brow,” and “Could 
I say him nay, mither 2” each.....cccccccccce-ove 
1 DREAMT OF THE HERO. ASong. (2nd 
Edition). The Words by Mrs. Thomas. The Music 
WY 1 CRED, 9 oh 55a co Sapien sdabddcde et viet ePee ss 
FAIR VALE BELLS. A Duet for Two equal 
Voices ; newly arranged by C. E. Horn...... eocece 
THE FOREST CELL. A Song and Duet. By 
Miss Costello and T. CoOK.........eeeseseeeeseeee 2 6 
THE CAPTIVE KNIGHT: (The 67th Edition). 
The Words by Mrs. Hemans. The Music by her 
DIES sis se Spracepienivbecsnctoves coccveee 2 O 
CAUTION. 
Several persons having adapted New Music to some of 
Mrs. Hemans and Sister’s popular Songs, the Public are 
respectfully informed that WILLIS & Co., No. 75, Lower 
Grosvenor-street, are the authorised Publishers of Mrs. 


see eeee 








Hemans’ Works, with the Music, by her sister, 








Millar's Docal Music. 


The Poetry written expressly for ‘him by Lapy byrron 
ButweEr, Miss ISABELLA Browne, Mrs. PAYNTER, Lorp 
Asutown, THomAS HAYNES BayLEy, EpMunp ReEapgE, 
Joserpn A. Baines, Fitz. BALL, JEssE HamMmonp, S, J. 
ARNOLD, and from the Works of Lorp Byron, Tuomas 
Moore, &c. &e. 

The Poetry has been selected for the use of his Pupils in 
Batu and Ciirvon, and can be recom led to Prof 
and Teachers of Vocal Music, All applications to be made to 


MR. MILLAR, No, 3, EDWARD STREET, BATH. 





THE POETRY BY 


Holy Thoughts........++e++e+++0++ Miss Isabella Browne, 
The Voice of Prayer.........esccesecees «+. ditto 
Oh joyous Spring .......-++eeseeececeeeeess ditto 
Music of the Past.......... Oc onecesedeceece ditto 
The Songs of Home,........0+++0+ ccccccece Otto 
The Song of a Wanderer.........+ ere . ditto 
Farewell to thee, Summer........ coceee cece Gttle 





Bright be the place of thy soul.......... +» Lord Byron 





Tis time this heart should be unmoved...... ditto 
When we two parted .........0e0cececeesee ditto 
Here’s a health to thee, Tom Moore ........ ditto 
THE Greek BWEUCseccvece sucsccccecccccessse MMO 
Farewell if ever fondest Prayer............ .. ditto 
Roland....... eeeecee Thos. Haynes Bayley, Esq. 
Silent Love....... errerreT 


The Village Bellis (third edition) as sung by 
Mr. Millar at the Bath and Liverpool Con. 






certs with the greatest success....... sees ditto 
The Rover.......+- eoccceccccce vevcccecce ss Gilto 
Bright Rivulets .... .....eeeeees eo ceccceeee. ditto 
Remember Thee. ... ...scecccscvee oes ditto 
I love thee as I’d love aFriend.. ... -...ditio 
Never, never will I covet..... . +» ditto 
Remember MC........00cc0ccrccce sec cccces Gtho 
Spirit OF SONGZ. ..0cercrccscsceseces oheue obee ditto 
They chide me for my grief ..........eeee0 ditto 


Old House at home, written expressly for 
him by the late Haynes Bayley... ........ 
Old friends and true friends..........e+seee6 
Songs for my Own Child, 125.. ......seeeeee 
CONTAINING 
Where shall the child’s first prayer be taught.ditto 
Learn, my sweet child, to speak the truth. .. ditto 
In the silence of night’ may our trust be in 
Thee (Also arranged as a Quartett for Four 
roy RRR tees, iver ioe ...ditlo 
The Orphan is not Fatherless................ ditto 
O! from a mother’s eye to veil a secret error.ditto 
O! who can breathe God’s Holy Name with- 
out sincere devotion..... ...sseseee » «+. ditto 
Any of the above may be had singly. 
Presented to Her Majesty by the Composer, and graciously 





received. 
The Blind Flower Girl........++000 
No, by every vow of old............ Edmund Reade, Esq. 
The Conscript’s Lament. ... ....... John Buinim, Esq. 
Widowed LOVC.........eeeeeeeee « +++ Thomas Gent, Esq. 
Italia... cecescseese.soscee .. From Reade’s Poem of Italy. 
Forget-me-not .......s00 Pieecntudese sent samen 
WU Ronse ccc cgreccedccsccesous tees — Baynes, Esq. 
Come, pray With me .......... 0025400. ——Moore, Esq. 
The Mariner’s Home....... TTTTTT TTT 
OVC GPIB iiss to cc ccccicvvedeese eee 
Why does memory linger sadly........ 


Go where the water glideth gently ever 


The Last Lays of the Poet Haynes Bayley, 
with a portrait of the Poet...... +. 128, 
CONTAINING 
Consider this your home 
If I forgive can’st thou forget...... ... 
Say why so oft is virtue found in such 
Dh COGPOO TINO, o's. 5 sco vnc 5,05 0068 
We shall meet when you least expect it 
To whom shall a Lover his letter confide 
The days of the old Romance,......,.. 
Any of the above may be had singly. 
Presented to his Royal Highness Prince Albert by the 
Composer, and most graciously received, 


ITALIAN. 


Placido zeffiretto.... .....+. CVieResers 
DOICE NOE «00000 00sec eres ve 
Trova sol mia bella Clori........ 
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